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Abstract 

If ‘Accelerationism’ can be defined as the attempt to punch through the limits of 

capitalism by accelerating forces of abstraction and technology embedded within 

contemporary capitalism, then how is this figured through its relationship to the 

spatial and architectural? Here I want to analyse the variety of spatial and 

architectural ‘supports’ invoked by accelerationism, across a number of its 

iterations. In the architectural and spatial moments the accelerated forces of 

abstraction gain their grounding and instantiation, providing a means to 

critically assess the articulations of accelerationism. I will focus on the sci-fi 

imaginary of the urban, especially through the figure of the “jungle,” invoked in 

the work of Nick Land, the invocations of the global and the abstract by 

contemporary ‘left’ accelerationists, and Land’s more recent work on temporal 

loops and the built-environment of Shanghai. In each case I want to examine how 

the global ambitions of accelerationism are given ‘material’ grounding and the 

tensions and problems that result. 
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Architectures of Accelerationism 

 

Accelerationism, briefly stated, is the attempt to punch through the limits of 

capitalism by accelerating forces of abstraction and technology embedded within 

contemporary capitalism. Karl Polanyi (1957) famously described capitalism as a 

system of disembedding: tearing people from the land, making their labour 

‘freely’ available, and operating through money as an abstract form of 

equivalence. Polayni’s solution was to propose the development of new forms of 

embedding, to subject the economy to control through non-economic 

institutions. The accelerationists, in very different ways, respond to the contrary, 

suggesting the need for further disembedding or, to use the term of Gilles 

Deleuze and Félix Guattari, deterritorialization, to release us from the fetters of 

capitalism. 

 This dynamic of disembedding and deterritorialization aims to outbid 

capitalism’s claim to be the global social form, a fact that has become especially 

visibly since 1989, with the collapse of an ‘alternative’ social form, and then 

2008, with the global financial crisis. Accelerationism has been opposed, 

vociferously, to any ‘localism’ as source or site of political resistance. In its aim 

for the abstract and the rational accelerationism explicitly detaches itself from its 

own site of production to become a free-floating and truly global project. What I 

want to explore here is the spatial and architectural ‘supports’ invoked by 

accelerationism, across a number of its iterations. If accelerationism aims at 

deterritorialization, but also intervention, then what architectural or spatial 

bases can it invoke that are not determined by capitalism? 
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 First, I will concentrate on the ‘techno-nihilism’ articulated by Nick Land 

and the Cybernetic Culture Research Unit (CCRU) at Warwick during the 1990s 

and early 00s. My second instance will be the still emerging work of ‘left 

accelerationism’, given voice in Srnicek and Williams’s manifesto and embracing 

a heterogeneous range of views. Finally, I will turn to Land’s more recent work 

on the city and time. I want to suggest, in each case, that in search for 

architectural and spatial moments of acceleration the global reach of 

accelerationism is, deliberately, brought down to earth. While this is crucial to 

the intervention accelerationism aims to make, it also offers sites for critical 

analysis of the accelerationist gesture. 

 

Sprawls and Jungles 

In the writing of Nick Land and the CCRU from the 1990s and 00s the 

architectures, spatialities, and temporalities are those of science-fiction. Central 

to their argument for acceleration is that deterritorialization has already been 

realized in the future and what we experience at the moment are, in the words of 

Nick Land, ‘tendril[s] of tomorrow … burrowing back’ (Land 2013): drugs, 

biotech, electronic music, cyberpunk fiction, and so on. This temporal model is 

predicated on a spatial modelling of the future that is infiltrating our present. 

The infiltration takes place from the architectural site of ‘Cyberia’, ‘the true base 

of revolution, hidden from terrestrial immune-politics in the future.’ (Land, 

2014a: 255) Cyberia is the site of realized acceleration or, in the language of 

Deleuze and Guattari, absolute deterritorialization. It is also, to borrow Marc 

Augé’s term (1995), a ‘non-space’. More radically than Augé examples of airports 

and transit points, Cyberia is non-space as fictional construct, as empty transit 



4 
 

point for insurgent intensities. In the terms of the CCRU Cyberia is a 

‘hyperstitional’ architectural object, which tries to loop back in time to 

performatively bring about its future existence, which has already happened…  

 This is not the only space invoked by Land and the CCRU. In their texts we 

find a conflict between spaces that encourage and accelerate the infiltration from 

the future, and those that resist and immunize against this acceleration. In the 

current moment one of these sites that welcomes infiltration is the ‘urban’ as the 

non-specific site of ‘cyborgs blissed-out on the future’ (Plant & Land 2014: 306). 

This is the ‘urban’ as clubbing or rave space, not an actual space but a virtual 

space; a space of consumption and leisure, rather than production or work. We 

can dispute this identification, given that much of the location of this club space, 

especially in the speeded-up form of post-rave ‘jungle’ or drum and bass was 

defiantly suburban (Noys 1995: 325–27). Perhaps there is something of a wish-

fulfilment in that, articulated from the strictly unglamorous Coventry, this 

‘urban’ was more the urban of the film Blade Runner (1982) or William Gibson’s 

sci-fi ‘The Sprawl’ (the Boston-Atlanta Metropolitan Axis) than London or 

Manchester. 

 If this is a rather conventional articulation of acceleration with the urban 

or metropolitan, common to a range of avant-garde interventions in the 20th 

century, it is perhaps also an intervention against the dominance of the rural in 

Britain. T.J. Clark notes the difficulty: 

to dislodge the main figures and plotlines that “England” had 

inherited, as a picture of itself, from the eighteenth century – the cult 

of the countryside, the comedy of upper-class manners, the dull 
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decencies and resentments of the new middle classes, the lure of 

London, the grandeur and ambiguity of Empire. (2013: 21) 

The figuration of this difficulty in architectural terms is, most obviously, 

Poundbury. This ‘village’, working with urban density, is, in fact, aimed against 

the phobic object of the suburban. 

 The most valorized instance of ‘accelerated’ space for Land and the CCRU 

is not strictly architectural at all: the jungle. This is a multi-referential term which 

invokes a hyperstitional form of resistance and fluid and, in Deleuze and 

Guattari’s vegetative terminology, rhizomatic (1988: 3–25). ‘Jungle’ refers to the 

musical form of a post-rave UK music, which deployed sped-up breakbeats 

(notably the ‘Amen’ break), often aggressive sampling, and a bass-heavy sound 

(Noys 1995). This distinctive dance music subculture provided a metaphorics of 

acceleration, a particular ‘dark’ space of dehumanization contrary to the 

sometime neo-hippy presentation of rave culture, and a particular dynamics of 

suburban and urban space. In the words of the CCRU: ‘Jungle functions as a 

particle accelerator, seismic bass frequencies engineering a cellular drone which 

immerses the body in intensity at the molecular level.’ (CCRU 2014: 328) 

 In self-referential manner this musical form also played with and against 

its, possibly racist, designation as ‘jungle’. An early track like Release’s ‘The 

Jungle’ (1993) samples the 1987 sci-fi film Predator’s line ‘the jungle, it just came 

alive and took him’. In that film the camouflaged alien Predator stalks a US 

Special Forces team in Central America. This sci-fi reference displaces any 

‘primitivist’ thematics, which were uncongenial to Land and the CCRU. Their 

‘jungle’ was a space of this sped-up music, the sci-fi ‘predator’ as camouflaged 

and invisible agent, and so a techno-natural space. The music also extended 
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jungle as designation or metaphor. Hyper-on-Experience’s ‘Lord of the Null 

Lines’ (1993) samples Predator 2’s line ‘fuckin’ voodoo magic man’, linking 

jungle to the ‘urban jungle’. The 1990 film involves a problematic racialized 

vision of the US near-future, with the Predator now stalking in an LA torn apart 

by warring drug gangs. Yvonne Tasker noted the film’s relentless articulation of 

‘LA-as-jungle’ (1993: 48) invokes racist tropes, even as the film tries to enact a 

certain, unstable, distance from them. 

 Predator obeyed what Tasker called the ‘conventions of the 

Vietnam/jungle/patrol movie’ (1993: 49), which are then modulated in the 

urban environment of Predator 2. This invokes another reference for the CCRU: 

Francis Ford Coppola’s psychedelic version of the Vietnam War in Apocalypse 

Now (1979), and Michael Herr’s book of reportage Dispatches (1977). In both 

cases, again, there is a crucial fusion between the accelerative rush of speed and 

the notion of guerrilla war. This identification is, of course, unstable: speed is 

associated with the US war-machine, while resistance is associated with the 

ecological and durational resistance of the Vietnamese (Virilio 1990: 51). In 

terms of speed the helicopter is crucial (we can also recall the classic jungle track 

‘The Helicopter Tune’ by Deep Blue (Moving Shadow, 1993)), especially in the 

attack sequence from Apocalypse Now and in Herr’s famous description: 

In the months after I got back the hundreds of helicopters I’d flown 

in began to draw together until they’d formed a collective meta-

chopper, and in my mind it was the sexiest thing going; saver-

destroyer, provider-waster, right hand-left hand, nimble, fluent, 

canny and human; hot steel, grease, jungle-saturated webbing, sweat 

cooling and warming up again, cassette rock and roll in one ear and 
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door-gun fire in the other, fuel, heat, vitality and death, death itself, 

hardly an intruder. (1978: 15–16) 

Herr’s panegyric would be influential on the techno-scientific litanies found in 

accelerationist works. The fusion he outlines is precisely one between the 

‘natural’ (‘vitality’, the ‘human’, the ‘jungle’) and the technical (‘hot steel’, ‘fuel’, 

etc.). 

 The accelerationist guerrilla, infiltrating from the future, is a figure that 

draws on Vietnam imagery of the ‘invisible’ enemy, Predator camouflage, the 

hacker subculture, and so on, to create a synthetic image of non-localizable 

subversion. This is reinforced through one of the invented subcultures in William 

Gibson’s Neuromancer: the Panther Moderns. These guerrillas of media 

subversion, with a penchant for surreal violence, embody these tropes: 

Dark eyes, epicanthic folds obviously the result of surgery, an angry 

dusting of acne across pale narrow cheeks. The Hosaka released the 

freeze; the boy moved, flowing with the sinister grace of a mime 

pretending to be a jungle predator. His body was nearly invisible, an 

abstract pattern approximating the scribbled brickwork sliding 

smoothly across his tight onepiece. Mimetic polycarbon. (Gibson 

1984: 74) 

These ‘mercenaries, practical jokers, nihilistic technofetishists’ also use a 

‘mimetic polycarbon’ that allows blending with the environment through which 

they move. In the case of the predator and the panther moderns this mimesis is 

of space which is also non-localizable, the jungle, which is both literal and 

metaphorical, ranging from ‘real’ space to cyberspace. The fascination with the 
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jungle lies precisely in the way it slips and slides, spreads and subverts, is neither 

countryside nor city, but also not an actual jungle, rather a virtual jungle. 

 This virtual space rests on a series of rather ‘thin’ supports: film, music, 

‘hacker’ culture, etc. If the ‘tendrils of tomorrow’ are to ‘burrow back’, then they 

have to burrow back to something or someone. Land and the CCRU’s tendency to 

embrace a ‘purified’ form of capitalism as the site of future subversion left 

current subversion vague and as a tactics a mimetic immersion indistinguishable 

for simply immersing in the current. In this way this logic of deterritorialization 

and lines of flight or lines of escape left little to actually do, and little to actually 

engage with. 

 

Spaces of Abstraction 

While accepting certain elements of the legacy of Nick Land and the CCRU, the 

contemporary rearticulation of accelerationism has also distanced itself from 

Land’s embrace of capitalism as the only global horizon of acceleration. In the 

Manifesto for an Accelerationist Politics by Nick Srnicek and Alex Williams, 

which is the most complete statement of the new ‘left accelerationism’, they 

explicitly suggest that Land succumbs to a vision of speed and is unable to grasp 

accelerationism as a process of complex navigation and reworking. In spatial 

terms this results in a less insurgent and hyperbolic vision of conflictual spaces. 

Instead Srnicek and Williams adopt a diagnostic model, in which the horizon of 

the current conjuncture is one of ‘global civilization’ (2014: 349; #1.1) 

 The ‘negative’ form of this global horizon is catastrophic climate change 

and global capitalism. Srnicek and Williams, however, really want to take aim at 

what they see as one of the primary faults of contemporary leftism: ‘neo-
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primitivist localism’ (2014: 351; #1.5) This is the tendency to valorize local 

enclaves as a sites of resistance to capitalism and to insist on an exit from 

capitalist relations by a return to face-to-face forms of interaction and 

conviviality. Certainly there is some slippage here. Not many, very few, in fact, on 

the left or in radical milieus embrace a full-blown ‘primitivism’ of the kind 

associated with anti-civilization currents of the type inspired by John Zerzan and 

others. The force of their accusation derives, in part, from running together those 

who embrace an extreme primitivism, even to the point of trying to reject human 

language (!), with a broader structure of feeling that contests the reign of 

technology and capital. Certainly the contrast is drawn in a polemical manner, 

which, perhaps due to the special form of the manifesto and the polemic, is not so 

attentive to the various forms of protest which have made us of technology and 

are driven by both national and global concerns. 

 What drives the new accelerationists is an attempt to meet and match the 

global horizon of capital. In this contest particular spaces are relatively few and 

far between. The more specifically valorized moments concern past experiments 

that tried to instantiate a new technological mastery of the economy (Srnicek & 

Williams 2014: 357; #3.10), notably the Chilean project Cybersyn which, under 

the UK pioneer cybernetics scholar Stafford Beer, tried to develop a management 

system for the Chilean economy during the presidency of Salvador Allende. The 

actual results of this experiment seem quite equivocal, with even those working 

on the project unsure of exactly how it would properly operate. Under extreme 

economic pressure from the US, which would soon end in the engineered coup 

that destroyed the democratically elected Allende government, the system was 

mainly used for communication (Medina 2011).  
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 This reference to historical socialism is interesting, but it is notable there 

is not much consideration of built-space; instead of the ‘city’ or ‘metropole’, it is 

the new communications networks and logistical possibilities that are seen as 

central ‘sites’ for the articulation of accelerationism. We might say that 

accelerationism is happier with fluxes and flows than with the coagulated forms 

of dead labour, especially the architectural. Srnicek and Williams’s embrace of 

the ‘modernity of abstraction, complexity, globality, and technology’ (2014: 354; 

#3.1) and the ‘world of space travel, future shock, and revolutionary 

technological potential’ (2014: 355; #3.3), omits any consideration of the 

building of this environment, and the legacies of the various forms of built 

modernity and built abstraction that remain within the global environment. 

 Antonio Negri, in his reflections on the manifesto, argues that it inhabits 

‘an insistence on the territory as “terra”’ (2014: 367), by which he means an 

insistence on territory as a site of struggle between forces of deterritorialization 

and reterritorialization. What is striking, however, and what is shared with 

Landian accelerationism, despite their criticisms, is the deliberate lack of 

specificity about this ‘terra’, including archictecturally. In the embrace of the 

abstract as site of acceleration what are less explored are the processes and 

forces that produce abstraction, the built forms that ‘transmit’ or ‘support’ global 

fluxes and flows. I think the attention to abstraction is crucial, as is a need not 

simply to regard abstraction as ‘bad’ and the concrete and material as ‘good’. The 

difficulty is, however, that the embrace and valorization of the abstract is 

remarkably quiet about architecture of sites and forms of abstraction that have 

to be gathered to form a global space, whether regarded negatively, as in the case 

of capitalism, or positively, as in the space of reason. 
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 So, while attention to effects of deterritorialization and 

reterritorialization is necessary, although this binary itself can appear as a rather 

simplistic key to map forms of state and capitalist power, more attention to the 

territories, or architectures, of ‘accelerationism’ is also required. There is no 

doubt that answers to this problem can come from within the accelerationist 

problematic, for example via Deleuze and Guattari’s work on geotrauma and 

geophilosophy (1988: 39–74). But, I am suggesting, that the neglect of the terra 

as actual space, rather than virtual possibility or imaginary site, significantly 

blunts the hard-edged geopolitical realism contemporary accelerationism 

sometimes claims. Architecture, as a particular reality of abstraction, poses this 

problem acutely. It places the necessity of a ‘terra’ on the agenda, but also 

frustrates the need to engage with an alternative to capitalist abstraction. 

 

Templexity Tango 

Nick Land’s most recent articulation of accelerationism and the built 

environment comes in his short book Templexity: Disordered Loops through 

Shanghai Time (2014). As the title suggests this work is a consideration of the 

temporal articulation of accelerationism in terms of temporal loops, coupled to 

Shanghai as the city ‘time-machine’. If we like, Shanghai is the future city that 

embodies what Land had previously called ‘Cyberia’. We are driven to the future 

by the future being present now in a form we have to loop towards to instantiate 

and acceleration lies in the speeding-up of these recursive loops. This brief and 

enigmatic summary will be unpacked in what follows. We should note that 

Land’s metaphysics of time as ‘disordered loops’ troubles the image Srnicek and 

Williams construct of Land’s work as driven by ‘brain-dead onrush’ (2014: 352; 
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2.2), which remains within the tram-lines of capitalist development. It is true, as 

we will also see, that Land by no means disputes capitalism as the horizon of 

futurity. He is, that rare thing, a very explicitly pro-capitalist thinker. That said, 

the notion of temporal looping offers a more complex topology of the 

environment of acceleration(ism). 

 For Land, critical channelling the sci-fi film Looper (2012), we can 

articulate a ‘Sino-Futurism’ through Shanghai as image of the future. As Land 

puts it, ‘Cities are time machines’ (2014b), and the reason for this is that they 

produce an effect of time travel into the future: ‘the City of the Future entangles 

urban spectacle inseparably with prophecy. One sees, now, what it yet to come.’ 

(Land, 2014b: ¶5.0) So, to use the language of the CCRU, Shanghai functions as a 

hyperstitional entity, calling into being, by prophesy, a future that is already here 

but unevenly distributed. The function of the film Looper, which deploys 

Shanghai as future image, is as the generator of this future loop. The pairing of 

the time travel film with the city creates templexity: the looped calling into being 

of the future through a recursive acceleration that converges on that future that 

has already happened. In Land’s words: ‘Templexity is indistinguishable from 

unbounded real recursion, so it cannot be lucidly anticipated independently of a 

historical completion – or “closure”’ (Land, 2014b). 

 In architectural terms the key for Land is Shanghai’s art deco style. This is 

key because it poses a rejection of modernist language, architecturally in the 

form of ‘the International Style’. Land has a quite conventional dislike of this 

form: 

[D]efined by an uncompromising logic of functional and geometrical 

idealization. By projecting an elimination of all discernible geo-
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historical or cultural reference from the urban landscape, such 

‘modernist’ designs aspired to the universality of negative 

cosmopolitanism, liberated from the entrapments of peculiarity. 

Abstraction was to be attained through monumental anti-

constructions, the world’s first absolute edifices, unfixed from the 

coordinates of space, time, and tribe, and thus supporting … a 

discourse of intrinsic global authority[.] (Land, 2014b: ¶5.2) 

Much could be made of this passage. What is noticeable is, unlike the ‘left 

accelerationisms’, here there is a quite explicit fear of abstraction and 

‘deterritorialization’, beyond ‘space, time, and tribe’, the last echoing 

unpleasantly in light of Land’s engagement with the neo-reactionaries. 

 Art Deco is preferred as an anomalous style: modern, yet not modernist, 

unstable, yet not postmodernist. In the case of Shanghai the city of the future 

‘loops forwards, and back’ (Land, 2014b: ¶1.2), through the iteration and 

reiteration of this style. In Land’s words: ‘Its complexity can seem overwhelming. 

It folds back, exorbitantly, into that which had already folded into itself,’ and thus 

it expresses a ‘positive cosmopolitanism’ (Land, 2014b: ¶5.4). This is an 

extravagant abstraction, which can be seen in the loop between the Paramount 

Shanghai, designed by architect S. J. Young (楊錫謬 Yáng Xīmiù, 1899-1978) and 

completed in 1933, with the Peninsula Shanghai Hotel, designed by BBG-BBGM 

in 2008. For Land this style ‘exults in cultural variety, arcane symbolism and 

opulence of reference’ (Land, 2014b: ¶5.9). It is ‘precocious retro-futurism’ 

(Land, 2014b: ¶6.14) This style ‘leaks back’ and ‘leaks forward’, scrambling a 

linear temporality for the loops that mark, for Land, real acceleration. 
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 While modernity (and modernism) is associated with a linear temporality 

of progress, for Land ‘[i]ts primary signature – accelerating change – is itself a 

product of non-linear functions’ (Land, 2014b: ¶7.8). So, the architectural form of 

Art Deco, Shanghai-style, is the material signature of this looping “non-linear” 

topology of acceleration. Shanghai accelerates into the future by this return to 

the past, and the reworking of the Art Deco, itself an anomalous style, in the 

contemporary moment, which presages the, or a, future. 

 In Land’s current articulation the looping temporalities of accelerationism 

can still be found in capitalism and in the form of sci-fi. What Land favours, 

however, is a particular and peculiar form of abstraction. This is not the ‘bad’ 

deterritorialization he associates with the International Style, but what we good 

call a ‘good’ deterritorialization or, equally and problematically, a ‘good’ 

reterritorialization that engages the density of the past to loop forwards to the 

future. In this way, within the image of accelerationism, we find a motivated 

nostalgia that can organise and develop a looped territory that is positive, that 

engages ‘time, space and tribe’. 

 Certainly Land can ‘ground’ his accelerationism, unlike the left 

accelerationists. Land’s ‘utopian capitalism’, as we could call it, has less trouble 

finding actual traces and images and proposing an actual terra. Land’s switch to 

China, leaving behind virtual jungles, embraces that social forms combination of 

authoritarian state control with ‘zones’ of capitalist experimentation, which 

converge, I’d argue, on a ‘Sino-Futurism’ that promises to cut into or change 

reality at fundamental levels. This is the utopian dream of realised utopia. 

 

Conclusion: Neo-Liberal Non-Places 
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Douglas Spencer suggests the convergence of contemporary capitalist space on a 

particular ideal: ‘Networked, landscaped, borderless and reprogrammable, this is 

a space that functions, within the built environments of business, shopping, 

education or the “creative industries”, to mobilize the subject as a 

communicative and enterprising social actant.’ (2011: 9) This is the ideal of neo-

liberal smooth space – a variegated and proliferating space, or series of spaces, 

which instantiate ‘the networked and extensive environment of the market form’ 

(Spencer, 2011: 16). The aim or ideal is, of course, not fully achieved, but it 

remains as a form of space to be converged upon, to be produced or constructed. 

As Foucault had noted about neo-liberal rationality and governance, ‘this neo-

liberal government intervention is no less dense, frequent, active, and 

continuous than in any other system.’ (2008: 145) 

 This is the site into which accelerationism attempts to intervene. In the 

face of this particular form of architectural abstraction, structured around 

generating built environments geared to neo-liberal ‘modulation’, 

accelerationism poses other forms of abstraction, warm or cold depending on 

taste, that can counter these forms. What is striking is that despite the claims to 

repurposing, reworking and intervention these alternative ‘abstract spaces’ 

remain, at the same time, both grounded and ungrounded. They are grounded in 

particular spatial or architectural forms, but ungrounded as these forms take a 

hyperstitional or imaginary form. It is not difficult to suspect these remain 

mirages of a future that belie the claims of accelerationism to a monopoly on the 

imagination of the future. 

 In the face of the domination of contemporary capitalism and its 

monopoly on the construction of the built environment it is difficult to trace 
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what the accelerationist intervention on the ‘terra’, on the earth, amounts to. We 

can see, within the project of Forensis, organised by Eyal Weizman, the 

difficulties and contradictions of any or every form of intervention into the 

contemporary structures of state and capitalist power. While Weizman is keen to 

stress the possibilities of intervention against the forms of ‘slow architectural 

violence,’ (Weizman in Kirn et al, 2014) and how materials register political and 

social conflict, the work of he and his collaborators also indicates the real 

difficulties of these processes. The aesthetic visualisation of the world, of these 

process of architectural violence, is a task that struggles to register these effects 

in the world. 

 This tension repeats a past conflict between two architectural visions – 

those of the 1960s British group Archigram, based here and, named deliberately 

in response to and against Archigram, the Italian group Archizoom. Archigram’s 

‘Futuristic fantasies’ (Hatherley, 2008: 130 n.24), such as the ‘Instant City’, were 

regarded by Archizoom as reformist, and in its place they suggested the ‘no-stop 

city’, a radical reworking of the whole city space. They took inspiration from 

Ludwig Hilberseimer’s work, in the words of Andrea Branzi: 

Hilberseimer's pitiless urban images, those of a city without qualities 

designed for people without preordained qualities - free, therefore, 

to express in an autonomous way their own creative, political, and 

behavioral energies. The greatest possible freedom occurred where 

integration was strongest ... Alienation was a new artistic condition. 

(in Aureli 2008: 76) 

These twin poles suggest the tensions of the accelerationist project: between 

neo-futurist fantasies and the ‘global’ reworking of a rational space; between 
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Archigram’s embrace of technology and the project of Archizoom to ‘exasperate 

the system’ (Aureli 2008: 73). 

 What I am suggesting is that accelerationism, which prides itself on a type 

of realism and interventional capacity, might attend more to these forms of 

difficulty, which are obviously constantly confronted in the architectural. While 

accelerationism constantly invokes space and architecture, constantly predicates 

itself on its ‘real-world ambitions’, seen as real in contrast to the atavistic pipe-

dreams of the ‘left’, we find an evasion of space and architecture within these 

projects. In this, as I have suggested, the ‘terra’ remains vague and occluded, or 

substituted for images of future spaces that we are called, by an act of will, to 

bring into being. 
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